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"Dialogic reciprocity": 
Binding form making to practice in first year design 

CHRISTOPHER MONSON 
Mississippi State University 

Thii  itudio project repre-rnti sipificant worL in acatlerrl- 
ic/profc+ional integration 1)ecau.r of it. grounding in contern- 
poran, practice. its unique theoretical base. and its rare place in 
an architectural curriculum-first !ear design. The project 
drprnds on an architect-practitioner in the studio to proxide a 
c ontext of t ornmunic ation practice: ideas 1% hic h are broadened 
t onteptualh to embrace 1) the relationsllips of form through 
composition. 2)  resistant e to ego-induced form maliing. and 3) 
the proper dex elopnient of thr  arc hitedclient  relationship as 
the fundamental basi* for deiign. The communication theon 
under uhich these di~erae realms tan he gathered is called 
'-dialogic ret iprot it\ ." 

The Piobkm-Beginning design instruction almost invariably 
finds the itudent ground for a( tion: their attitudes. engage- 
ment. sense of conxiction. and ego are a> much part of studio 
content as is architecture. But charineling architectural prob- 
lems through the p s ~ c h e  of the student-long common in 
art hitectural education-eaac erhates a higlllj questionable form 
of professional practice: \\here the art hitect's ego pushes the 
building prol~lern and the dient in a personal, often arbitrarj 
direction. It is the position of this studio project that ego-based 
architectural practice nlust be undone at the earliest stages of 
architectural education. 

rar) dex elopnlents in profeshional prac tic e. If th15 lwlr\tlc 
altcmcitlr P seem9 deslrnblc for the p a c t z ~ ~ n g  urrhrtect. curc'l~ ~t 
descn es to be rommorl pedugog~ for the begrnnrrrg d(37gn 
student. Of courw. pursu~rzg t h ~ s  method letplre, an mutructlon- 
a1 settlng rt herezn the \tudrnt IS part of an rnter-sublcttl~ P 

arch~tect/tlzmt rrlatlonslzlp-an adnuttedl, cl~fitult tush In the 
arndernlc studlo. Horc mrght 5uch reclprocztj be U ~ ~ I P I  ~d In the 
studlo cla5croorn.' Con it bc encouragecl bl the natulc2 of form 
rtaelf? 

Project Tlmm - 4  model for positix-e architectural relationships 
i. the theoq of dialogic rrciprocit!. This theor! arguei for 
discourse vhich i i  properlj -'dialogic"': that is. charac terized by 
authenticit\. i~wlusion. confirmation. presentness. and mutual 
equalit). Thib lund of dialogue is inherentl\ bound xtithin a 
larger set of inter-sul2jectixe human ethics. 

The same lcind of '-dialogic "  condition^ occur nithin form: for 
example. composition is the relatix e co~nparison of one element 
to another. This relational fact is present in the mozt basic 
aesthetit ( ontent. includirlg color theoq and the under>tantling 
of figure and pattern. Thew formal effects are all perceixed - 
dialogicallj. Similarlj. sint e the human perc eption of arc hitet- 
ture is alwaj. different than its ph!sical realit!. surface and 
space can he wen to induce an "apparent'^ perception. nhere its 
discourse has eflectb that are analogous to human cornmunica- 
tion. Not on11 do the forms the~nselx es appear to c ornrnuriicate. 
hut the intentions of all others i n ~ o h e d  in its design-client. 
architect. etc-are inlplicitl! present a i  nell. 

411 important c70ric eptual connection can thus be made . . . that 
\ ha t  i~ the alternatixe! 1 nmre holistic practice see\ the the dialogic reciprocit7 desirable betx+ren architect arrd client- 
relationship betxteen the client and the problem a. most and all ol it. ethical consequent-es-is analogouq to the inherent 
significant. ultirnatel~ facilitated 1): the creatix e actixitieb of the operation of aesthetic fo r~n  and the designed relatiorlihips 
architect. Here ego i i  checked in the sen ice of a reciprocal and hetueen art hitrcture and its inhahitants. This proposition 
ethicall)-hound sjstem of dialogur. n o  longer limited strict11 to allous the ethical traits of inter-subjectixe llurnan c.o~nmunita- 
"'building." this problem-centered reorientation of the archi- tion to be applied to form and its subject-object communica- 
t ed t l i en t  relationship is one of the most important contempo- tion. 
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